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Sukoon Latin

Sukoon Thin

Sukoon Extralight

Sukoon Light
Sukoon Regular
Sukoon Medium

Sukoon SemiBold

Sukoon Bold

Sukoon ExtraBold

Sukoon Black

Sukoon ExtraBlack

Aab

Sukoon Cyrillic

TOHKMN

OueHb nerknm
Jlerkmnm
Ob6bIYHbIN
CpeaHumn
Mony>XupHbIN
XupHbin
OueHb XXUpPHbIX
UepHbin
Ouenb uépubii

Aab

Sukoon Greek

AETITO

[ToAU eAappU
EAappu
Kavoviko
Meoaio
Huidiagaveg
‘Evtovo
MoAuU évtovo
Maupo
MoAu paupo

Sukoon Arabic

AaB 2ol
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A single letter, drawn during a moment of inner peace. No concept, no goal,

just tranquility. The designer and artist Jan Gerner, known as Yanone,
describes the state of deep relaxation and mental clarity he experienced in
a remote forest cabin as almost sacred. In that moment, he had not created
a form, but found it. It wasn’t a finished idea or full alphabet — just a
feeling that would grow into a special typeface over the next ten years.

THE NAME of this sensation is Sukoon. A word
that embodies everything this typeface repre-
sents: Silence. Clarity. Tranquility. Inner peace.

The word is understood in Arabic, Persian,
Turkish and Urdu; it has also been borrowed into
Hindi and other Indian languages. In Southeast
Asia, the name refers to the breadfruit tree, which
in turn is a symbol of frugality, gratitude, deep
connection with nature, and community cohesion.

In Arabic, the diacritical mark ‘sukdn’ also de
scribes a state of calm: the absence of a vowel
and thus a conscious pause in the voice when it
briefly stops after a consonant to create a mo
ment of silence in the flow of speech. The symbol
for this is a circle, which plays a central role in the
artwork accompanying the release in the form of
a spherical object.

THE DESIGN: Just as language travels across cul-
tures, this typeface is also influenced by more
than one origin. This is hardly surprising given the

culturally rich life story of its designer. The type-
face has a character all of its own that communi-
cates across languages through its form, rhythm
and restraint. Sukoon is not loud. It asserts itself
not through force, but through balance. It takes
up space without filling it. It speaks without
pushing.

Sukoon can be characterized as a dynamic or
humanistic sans serif font. Thanks to its more
open and clearly distinguishable letterforms
(e.g., double-story ‘g’) compared to static and
geometric sans serif fonts, and its humanistic
contrast axis, this style is considered the most
legible in the sans serif genre, making it increas-
ingly important in light of growing demands for
accessibility.

Nevertheless, Sukoon is not a typical dynamic
sans serif typeface. The letters M, g, y and j stand
out from the standard set of shapes in this type
category. The slightly low-hanging waist and the
different ratio of large ascenders to small descen-

ders are also distinctive features. These are ele-
ments that Yanone drew from the concept of si-
lence and which are crucial to the calm and clear
effect of the design.

However, the secret highlight of the font is its
language support. It includes over 400 Latin, Ara-
bic, Cyrillic and Greek languages, with the name
itself hinting at a focus on Arabic. After FF DIN
Arabic (with Albert-Jan Pool) and FF Amman Sans
and Serif, Sukoon is Yanone’s third Arabic type
design and his most important one personally.

While the classic Naskh proportions in FF DIN
Arabic, with their clear and reduced design lan-
guage, remain within geometric constraints, in
Sukoon they were able to be designed com-
pletely freely in a humanistic style, thus remain-
ing largely faithful to calligraphy. This calli-
graphic consistency is particularly striking in the
lowercase letter Meem. Other fonts also feature
the correct right-hand curve in the upstroke from
below the baseline, but they move back above
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the baseline to connect with the next letter. This
usually results in unnatural stroke movement —
Sukoon, on the other hand, resolves this with el-
egance and visual calm.

Equally unusual for Arabic is the wide range of
stroke weights from Thin to ExtraBlack. The bold
weights in particular regularly attract astonished
interest whenever their designer presents them
on social media or in person. Other features such
as swashes, curved kashida connections and indi-
vidually selectable ligatures from traditional
Naskh calligraphy gradually reveal their magic
the more you engage with the font. They are ex-
plained in more detail a few pages later.

CONCLUSION: Sukoon is typography as sensation.
It arose from a moment of silence and aims to
send this moment to as many corners of the
world as possible. Not as ornamentation, but as
expression. Not only as craftsmanship, but also as
art. If you look closely, you may sense a little of
the clarity, beauty and tranquility from which it
was born.

Al Alg,
71> 71>

ABOUT JAN ‘YANONE’ GERNER: A neon sign in
Dresden was the beginning of it all. Above a for-
mer delicatessen, a cursive script stood out in
typical 1970s style alongside bold block letters. It
was an unusual, contradictory pairing that fasci-
nated the young Jan Gerner, who had just re-
turned to his hometown after nine years in
Ethiopia. The contrast between these two voices
became the driving force behind his career and
the core of his typographic approach.

Today, he is known internationally under the
name Yanone: as a type designer, developer of
typographic tools, DJ, and critical thinker—all part
of his identity as a multidisciplinary artist. His
works, which are always emotional and personal
at their heart, are characterized by a keen sense of
cultural translation, visual dramaturgy and tech-
nological change.

His best-known typeface, the free Yanone
Kaffeesatz, has become one of the most popular
fonts worldwide over the years. His large-format
mixed media installation ‘Sun Gate’ was a stimu-
lating highlight at various festivals from Egypt to
South Africa. Nine radially arranged light axes
pulsate in slow, random rhythms controlled by
computer—a hypnotic, spatial experience be-
tween technology and ritual.

After studying visual communication at the
Bauhaus University in Weimar, he went on to
complete a Master’s Degree in Type and Media at
the ROYAL ACADEMY OF ART in The Hague. There,
he created Antithesis, a typeface that continues

the original impulse: three radically different
styles combined into a functional system of max-
imum contrast. This also resulted in the smallest
superfamily in the world, consisting of only one
font style per style. The work has received sev-
eral awards, including a Certificate of Excellence
from the International Society of Typographic
Designers (1sTD) and a Yellow Pencil from D&AD.
An accompanying dance film set new standards in
the field of art and type design.

Yanone has contracted for GOOGLE, FONTSHOP,
LINOTYPE, BoLD MONDAY and GLYPHSAPP,
among others. His skills extend far beyond type
design: with font engineering tools such as Space
Bar and Speed Punk, he has created tools that are
now used in the training and practice of type de-
signers worldwide. His work on Sukoon inspired
him to create an entirely new font editor called
Counterpunch, currently still work-in-progress.

After several years in Amman, Yanone now
lives and works in Berlin again. The journey here—
which began in front of a shop window in Dres-
den—was long and full of contrasts: geographical,
creative, biographical. And yet it has consistently
led him to where he is today: at the intersection
of culture, technology and expression.

© Berlin, Germany

& yanone.de
yanone
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Open letterforms

Tooth height variations a e ‘ f
Meem Below Baseline

(Stylistic Set No. 3) Diamond-shaped dots for Arabic vs.
basket-shaped for Latin/Cyrillic/Greek Basic ligatures are always on

Clearly distinguishable
letterforms M ! ! < I '
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o Swashes
Adjust with Swash Width variable axis p

Distinct visual hierarchy
O between small letters and harakat

o0 — .;l — |9

Elongated curvy kashidas

(Stylistic Set No. 5) . .

See kashida.fyi for text transformation Five sizes of harakat depending on context
Adjust with Kashida Width variable axis
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20 Tbicau nbe noa BoaAOM

1866 ron o3HameHOBanca Heo-
6bIyaifHbIMKM NPOUCLLECTBUAMM,
NamsaTb O KOTOpPbIX, BEpOATHO,
M N0 Cey AeHb XXUBa Yy MHOIUX.

Cnyxu 06 3Tnx cobbITMAX BO3O6YAMNK
nobonbITCTBO cpeam HaceneHNd KOHTUHEHTOB

1 B3Oy A 0paXkunu xmtenen nopToBbIX FOPOAOB;

HO 0CODEHHO BCTPEBOXUNM OHU MopAaKoB. Kynubl,
Cy4OBMaAenblbl, KANUTaHbI, LUKMMNEPbI, BOEHHbIE
MOPSAKM, [aXe NPaBMTeNbCTBA paaa rocyaapcTs
Ctaporo n Hoeoro CBeTa—Bce 6bInM YpesBblYalHO
3aMHTEepecoBaHbl 0gHUM peHomeHoM. B ToT rog
HEeCKONbKO Kopabnen noBcTpeYyany B Mope Kakon-
TO ANIMHHbIN, BepeTeHoobpasHbIN NpeameT;

pazmepamu 1 BbICTPOTON NepeaBUKEHUI

OH 3HaYUTEeNbHO NPEeBOCXOAMN KUTA; MHOTAA
OH n3nyyan apkui ceeT. 3anucu B bopToBbIX
XKYpHanax pasHbix Kopabnew mano pasHUINUChb
Npy ONMCaHUM BHELLHOCTU 3TOro NpeaAMeTa
MNW CYyLLeCTBa M e ANHOITIAaCHO OTMeYanu
HeCNbIXaHHY0 BbICTPOTY ero nepeaBMKeHNS

Mpeanonaranu, 410 3170 KMT. OQHAKO HM OAHA U3 U3BECTHbIX HayKe
Pa3HOBMAHOCTEN KUTOB HE AOCTMrana TakMx pazmepoB. Hu Kioebe,

Hu Nacenen, Hu Oiomepunb, H1 KaTpdax He nosepunu bbi B
CYLLLeCTBOBaHME TaKoro Yy A0BMLLA, MOKa He yBuaenu bbl ero
COBCTBEHHbIMM rMasamu. HekoTopble oueBnAaLbl onpeaenany ero AnuHy
B ABECTM aHITIMNCKUX GYTOB M 3TO ObINO ABHOE NpeyMeHbLUEHUWE; 3aTO
Apyrue Hagenunu ero A7IMHOM B TPU MUY NpPU LUMPUHE B OOHY MUITIO,
YyTO NpeacTaenano beccnopHoe npeyeenuyeHue.

HECMOTPQ Ha 3TU NpoTMBOpeYnd, noasoad NUTOrM MHOMOYUCIEHHbIM C006LLIEHVIFIM, MOXHO bbINo cmeno
33a49BUTb, 4TO 3TO CyLLeCTBO, eC1 TO/TbKO OHO CyLllecTByeT B .CI.EI‘/'ICTBVITEFII:HOCTM, HeCcpaBHEHHO 6onbLie
BCEX M3BECTHbIX 300/10raM XMUBOTHbIX. A mexay Tem Henb3q 6bIM10 COMHEBATLCA B €ro

CyLecTBOBaAHNN —3TOT d)aKT 6bIn HEeOCNOpMUMbIM. ECTECTBEHHO, 4YTO Npu CBOMCTBEHHOM vyenose4yecTBy
CKNOHHOCTK yBNeKaTbCd 3aragKamum secb mmp 6bIn no KpaVIHOCTVI B3BOJ/THOBAH 3TUMMU COO6LLLEHVIQMM.
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20.000 Asuysc vaTw ano

To 1866 onpadsUTnKe anod éva napado&o
VEYOVOG, Ao EVa (PaIVOMEVO aveERynNTo
KI aKATAavornTo, mou ac@alwg Kavevag 0
Anopovnos. Népa anod Ti¢ PANEG Tou
avactatwvav Toug tAnBucpoug Twv
Apaviwv ki1 ep€Bilav to 6npoocio aicOnua
oTI¢ EVOoXWpPEG TWV NrEipwv, o1 avlpw-
ntol TnG Oalaocoacg sixav cuykAoviotei.

‘Eutopol, epottAioTéc, tAoiapyol, kapaBokupndec,
gumopomtAoiapyol TnN¢ Eupwmng kal Tng Apgpiknc,
a&iwpaTtikoi ToAspikwv Aoiwv kal pali pe 0Aoug
auToucg ol kKuBepvnosic ToAAwY Kpatwv Twv U0
nreipwv siyav BopuPnbsi oto €makpo amo to
oupBav. Mpaypatika, Tov TeAsuTaio Kaipo, moAAa

mAoia ouvavtnoav otn Balacoa Eva «TEpAcTIO
TpAypa», £va JakpU aTPakTosIOEC avTIKEIPEVO,
note mote pwogopifov, acuykpita peyaAuTepo Kal
VpNyopoTEPO amo pia gaiaiva.

O1 avagopéEg Tou sixav kataypa@si ota nuepoAoyia 01apopwyv AWV
OXETIKA Y’ auT TNV Ttapousia, oup @wvouoav Ps apkeTh akpifesia otnv
c€wtepikn TiEpIypa@n Tou v AOYyWw avTIKEIPEVOU 1 OVTOC, oTnv amiBavn
TayxUTnTa TWV KIVAOEWV TOU, OTNV EKTIANKTIKA UNXavIkn 10XV Tou, TNV
1616TuTin (Wn) Ye TNV oToia aivoTav TPoIKIoPEvo. Av ATav KNAToC,
Eemepvolos og OyKo OAa Ta KATN TOU ATav w¢ TOTE YyVWwoTad oTNV
eriotApn. OUte 0 KuPi€ oUte 0 Naosmévt oute o NTupepil oUte 0
Katpeal Ba mapadéxovtav Tnv Uap§n €vog TETOIOU TEPATOC — EKTOG
B<Rala av To éRAsmav pe Ta idia Toug Ta coPa patia.

NapBavovtag kaveig uttogn petpiomnabsic apaTnpnosig oy yivovtav smaveiAnpuéva -xwpig va dsxstal
TIC OUYKPATNUEVEC EKTIPAOEIC Ttou amédidav 0To avTIKEipevo PAKog diakociwv Todiwy, Kal anoppitmrTovTag
Toug uttepBoAikoUg 10X UPIOHOUG TIOU TO TiEpIEypapav va ’xel TAATOG £va pili kal pikog Tpia- Ba
Slamiotwve 0TI TO KATATANKTIKO £Keivo ov Egmepvolos Katd oAU 0Asg Ti¢ d1aoTdoeig Tiou tapadgxovtav
£wG TOTE o1 IxBuoAdyol - av BéRaia uttpye. YTApxe, OpWGE, Kaveig dsv apvidTay Tia To YEyovog auto
kaBauTo, Kal, pe TNV €AEN Tou aokei oTo avBpwrivo puald To BaupacTo, katavooups eUKOAa TN
ouykivnon Tou ipokaAeos o 0AGKANPO TOV KOOHO AUTH N UTLEPPUOIKN Ttapoucia. Ma va tnv anoppidel
kaveic Oswpwvtag tn pubo, Ba emperme va tnv sykatalsisl. Mpayuarti, otig 20 louliou 1866 To
atpomnhoio KuBepvitng Xiykivoov tng Atpomhoikng Etaipsiag KaAkouttag kal Mmoupvay sixe ...
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20 Mil Léguas Submarinas

The year 1866 was signalized by a
remarkable incident, a mysterious and
inexplicable phenomenon, which doubt-
less no one has yet forgotten. Not to
mention rumors which agitated the mar-
itime population, and excited the public
mind, even in the interior of continents,
seafaring men were particularly excited.

Kaufleute, Reeder, Schiffskapitane, Skipper und
Master in Europa und Amerika, Offiziere der
Kriegsmarine aller Lander und schlielilich die
Regierungen der einflussreichen Staaten beider
Kontinente nahmen die Vorfalle auBerordentlich
ernst. Seit einiger Zeit schon waren mehrere

4

Schiffe auf hoher See ,,einem gigantischen Etwas*
begegnet, einem langen, spindelformigen Gegen-
stand, der bisweilen phosphoreszierte und weit-
aus grolder und schneller war als ein Wal.

Los hechos relativos a estas apariciones, consignados en los diferentes
libros de a bordo, coincidian con bastante exactitud en lo referente a la
estructura del objeto o del ser en cuestidn, a la excepcional velocidad de
sus movimientos, a la sorprendente potencia de su locomociény ala
particular vitalidad de que parecia dotado. De tratarse de un cetaceo,
superaba en volumen a todos cuantos especimenes de este género habia
clasificado la ciencia hasta entonces. Ni Cuvier, ni Lacepeéde, ni Dumeril ni
Quatrefages hubieran admitido la existencia de tal monstruo, a menos de
haberlo visto por sus propios ojos de sabios.

A prendre la moyenne des observations faites 3 diverses reprises, — en rejetant les évaluations timides
qui assignaient a cet objet une longueur de deux cents pieds, et en repoussant les opinions exagérées
qui le disaient large d’un mille et long de trois, — on pouvait affirmer, cependant, que cet étre
phénoménal dépassait de beaucoup toutes les dimensions admises jusqu’a ce jour par les
ichthyologistes, — s’il existait toutefois. Or, il existait, le fait en lui-mé&me n’était plus niable, et, avec ce
penchant qui pousse au merveilleux la cervelle humaine, on comprendra ’émotion produite dans le
monde entier par cette surnaturelle apparition. Quant a la rejeter au rang des fables, il fallait y renoncer.
En effet, le 20 juillet 1866, le steamer Governor-Higginson, de Calcutta and Burnach steam navigation
Company, avait rencontré cette masse mouvante a cinq milles dans Uest des cdtes de Australie.
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Latin Uppercase & Lowercase

Accented Latin Uppercase

Accented Latin Lowercase

Cyrillic Uppercase & Lowercase

Greek Uppercase & Lowercase

Small Caps

Numerals & Currency Symbols

Punctuation, Mathematical Signs &
Symbols, Arrows & Shapes

Arabic
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AAAAAAAAAAAAAA

GGGGGHHHHHHHHIJIIIIIIIIIIIIIJHI KKKKKLLLLLLLLH\/\N\N\NNNNNNNNNNOGOOOOOOOOOOOOOOOOOOOOOOOOO

~~~~~ s 3V o ~ &

OOQQ@@OOOO(IPPDRRRRRRRRRSSSSSSSSSSBTTTTTTTTUUUUUUUUUUUUUUUUU’UU’U’UUUUUUUUUUVVWWWWW

\\\\\\\\

WXXYYYYYYYYYZZZ2Z2ZZZ Th

433335352594453352232333338332 aaebbbccggccc’dddddddaééé@éééeéééééééeéééééée;seeaa_z,_z,fgggggggghhhbhhhhhmm|||||||1+|
UJ]jkkkkKkllllllllr’cmmmn nAnnAnnn r)o966666666666c'J60000000000000099@9’)66660&3ppbrrrrrrrrrSSSS§sssssBftt’;ttttttuUﬂﬁuuu
uuuuuuuuuuuuuuuuuuql‘JGGLJ\/\7v'vv“vwwwwwxxyyyyyyyyyyzzzzz;z ff ft fi fl

ABBI T TFOAEEEXMKINNNKKKNIAMHOMPCTYYOXUYLWLLIbbIB/BHSESRIOARHBROVKKKHCYYXYHRIEDNOYab5s8r
arrrage@éxok3znuninukkknAmHonNpcTMyybXUUYWWLUWLbbbIbb/bhSsediijholoahbrevkkkHyyxYuhleaiiey

ABFAEZH@lK/\N\N OI—IPZTYCDXUJQA E H1'0Y QlYKAA"A“A"A”AAAAAAAAIAIAI"AI‘AI"AI”AIAIAI E'E"E'E"E'E'EE’ tH"H“H"Ij"lj H
HHHHCHH HECHHHHSH 111 ro o '0°0"0"0'0'0'PY"Y" YYYYYYQO '0'‘Q"Q* Q~QQQQQ’O|‘ " QrQIQrQrQia
BvéelnelK)\vaonpqorucpxq)wu|uuuowa~sr] K24d4adaaaaaddaedaaqadqd ‘\'Qéﬁééﬁggféééﬁhﬁﬁﬁﬁr’]hr‘mﬁn‘ AANARARANATITTITIT6 686
8806ppob0LBGIGL0TETETOOANAOIOLLEWLHOORODHDHE

AAAAAAAAAAAAAAARAAAAAAAAAAAAAA/E;E;EBBBBcccggccCDDpDDDDDDEéEEEEEE EEEEEEEEEEEEEEEIEEGSBFFGGGGGGGGGHH

S v ANARREW T s T N\, N~ A= L L d BT

o ~ &

PDQRRRRRRRRRRSSSSS§SSSSSBT?T'[TTTTTUUUUUUUUUUUUUUUUU’U‘U‘U’U‘U’UUUUltJUUUUVVVWWWWWWWXXXYYYYYYYYYYZZZZZZ
ZZABBI T TFAEEEX3MNNMKKAMHOMPCTYYOXUYLWILLLIbbIb/bHSEINTJRIOARHbROVKKKHCY¥XYYhIEINOYABIAEZHOIKAMNZOMPETY®X
WOQAEHTOYQIYKAAAAAAAAAAAAAIAIAIAIAIAIAIAIAIEEEEEEEEHHHHHHHHHHHIHIHIHIHIHIHIHIHIIimoooo0000PYYYYYYVYY
00000000000QIIQIQIIAN

00123456789 00123456789 00123456789 ©0123456789 00123456789 / ge123a56789 00 2> >0 22 (|[PFEOTVAQ-IPFEASVAQ
Y o5 Ys2sYa3a Vs s s s VeSS Vo Vs s Vs Yo Yo The  2DCdedghilmnoprstus ABCDEEGHILMNOPRSTU BAeIn$deGakeMNPPINETFHWYB

T -xi=z><actn~="Boo [QATYVOu%%0v X%k @&AGOB®®™ ' " ITREICN ;.S _* o o/ c3().,05 26 o *tt=[\--———-- 0
[1,, 7 «»o" f'2a"8 1 NMASNLERSTOOMEI@ . Sc{Fass

e, 5,5 o
c U.Ll‘ Ues 5142 JgJJJJJJJJJJJJ>.‘>.‘>.‘>.‘>:>.‘>>.‘>>:>:>.‘>_L_L_L_LJ..,\.L_LA.L.LA.X.L)}).)*.).}).).}).);).Hwwwww@@@@@bbbbﬂ&&&sgsgs

==

9SBBQBYYYYYYS{Y:S{YYYYYY”JJJ.o.JJJJ,gJ.é) dJJ.é).d) d.,\.9.9.999.999999JJJJJJJu,gJJchi‘-gi‘- .Sﬂdw.c.c.c.sso.ou.:j.w


https://fontwerk.com

FOI'ItM}’eFk OpenType Features - Sukoon - fontwerk.com - 14/20
\ o - STYLISTIC SET 3+4 #SS03+#SS04 w —_— 9
STYLISTIC SET 1 #5501 MEEM BELOW BASELINE + INITIAL THIN ) O
TOOTH-HAH LIGATURES @ Off
MEEM
L 1] *e —
This OpenType feature t Il ligatures bet v o— T
s LpenType feature turns on ati Lgatures between Some situations may benefit from applying both
a tooth letter (;/3/etc.) with Hah-shaped letters (>/>/ L5‘$ features. eon
™ *e

>[etc.)

STYLISTIC SET 2 #5502
LAM-MEEM LIGATURES

This feature turns on ligatures between J and ».

STYLISTIC SET 3 #5503
MEEM BELOW BASELINE

This feature turns on all » connections below the
baseline to connecting letters such as Lor 5 etc.
May be combined with #5504 (Initial Thin Meem).

STYLISTIC SET 4 #5504
INITIAL THIN MEEM

This feature turns on all initial thin .

This may look unpleasant in weights thinner than
Regular, so apply cautiously. May be combined with
#5503 (Meem Below Baseline).

11

g

" -

STYLISTIC SET 5 #SS05
CURVY KASHIDA

__.-l""
( l l_&..>
*0
This feature turns straight kashidas into curvy lines. .
Their width is variable via the “Kashida Width” slider. —
With this feature off, you get the default kashida
*e

behaviour where you type as many of them and

anywhere you want and they remain straight.

With this feature on, a kashida is only possible after

every second letter according to good typographic o _

practice. See kashida.fyi for inserting Kashidas into 5

Arabic text at the correct positions.

L
—
SWASH #SWSH -,J
L ]
This feature rfeature contains the swash variants of 5°
and several final and isolated glyph forms like ;, w etc.
Their width is variable via the “Swash Width” slider. o
ALWAYS ON J'u.l}
- -
These ligatures and alternates are always on without .

user interaction and cannot be turned off.

\
This is the behavior you get for Office applications w _
and other environments where you can’t control : I 3 g |
OpenType features.
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SMALL CAPITALS #SMCP

This feature turns lowercase characters into Small
Capitals. Forms related to Small Capitals, such as
Oldstyle Figures, may be included.

SMALL CAPITALS FROM CAPITALS #C2SC

This feature turns capital characters into Small Capi-
tals. It is generally used for words which would oth-
erwise be set in all caps, such as acronyms, but which
are desired in small capitals to avoid disrupting the
flow of text.

VARIATION: #SMCP + #C2SC

This feature turns both lowercase and capital charac-
ters into Small Capitals.

DISCRETIONARY LIGATURES #DLIG

This feature replaces a combination of characters with
a single glyph which is preferred for typographic pur-
poses. In contrast to the Standard Ligatures feature, it
may not be desired in all text settings.

Th ff ft tt included

Clarity
CLARITY

UNESCO
UNESCO

Mos Espa
MOS ESPA

Thebes
Thebes

CASE-SENSITIVE FORMS #CASE

By default, characters in a text typeface are designed
to work with lowercase characters. This feature shifts
various punctuation marks up to a position that work
better with all-capital sequences or sets of lining
figures. ¢ i{ ({[«H@M»—-0+12311}) included

HISTORICAL FORMS #HIST

This feature replaces the default (current) forms with
their historical alternates. lincluded

LINING FIGURES #LNUM,
OLDSTYLE FIGURES #ONUM

This feature replaces lining figures (which are the
same height as uppercase letters) on either propor-
tional widths (default) or tabular widths with corre-
sponding figures in the oldstyle (lowercase) form.

PROPORTIONAL FIGURES #PNUM,
TABULAR FIGURES #TNUM

This feature replaces either oldstyle or lining figures
(default) on proportional widths with corresponding
figures on uniform (tabular) widths.

(h-0)
(H-O;

Hispania
Hilpania

16984
16984

31725
31725
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FRACTIONS #FRAC, NUMERATORS #NUMR,
DENOMINATORS #DNOM

The fractions feature replaces figures separated by a
slash with diagonal fractions. The numerators/de-
nominators feature replaces selected figures which
precede/follow a slash with numerator/denominator
figures in order to build additional fractions.

ORDINALS #ORDN

This feature replaces default alphabetic characters
with the corresponding ordinal forms for use after
ﬁgures. _ abcdeéghilmnoprstu included

SCIENTIFIC INFERIORS #SINF

This feature replaces figures with inferior figures
(they sit lower than the baseline, primarily for
chemical or mathematical notation).

SUPERSCRIPT #SUPS, SUBSCRIPT #SUBS

The superscript feature replaces figures or letters
with superior figures (primarily for footnote
indication) or superior letters. The subscript feature
replaces default characters with subscript characters.

42 /851

42/351

6ba 20
6 2°

H20
H.O

m3 M6
m3 Ms

SLASHED ZERO #ZERO

This feature replaces the default form of a zero with
an alternative form which uses a diagonal slash
through or a dot inside the counter for better distinc-
tion. This may be neccesary in particular environ-
ments, such as bank identifier codes for instance or
any situation where capitals and lining figures may be
arbitrarily mixed.

LOCALIZED FORMS #LOCL

This feature replaces certain characters with a
different, preferred form depending on the language
of the text. LL LI>LL Il (Catalan),Stst>STst
(Romanian, Moldovan), iifif > ifi (Vietnamese), OOX
KNeroxsvnmknntuwwbbio > AXKKABzgxk3ulukanmuy,
wuwbblo (Bulgarian), 6 > & (Serbian) and ¥V > M.
(Urdu) included

All alternative glyphs (Stylistic Sets) are also
available via the Access All Alternates #AALT. The
Access All Alternates feature makes all variations of a
selected character accessible, e. g. via the Glyph
Palette in Adobe InDesign or Affinity Publisher.

About OpenType: OpenType® is a cross-platform
font file format developed jointly by Adobe and
Microsoft.The main benefit is its ability to support
widely expanded character sets and layout features,
which provide richer linguistic support and advanced
typographic control.

NOQY
NOOBT

[lpe3neH
Ape3geH


https://fontwerk.com

Fontiwerk

Language Support - Sukoon - fontwerk.com - 17/20

42

SUPPORTED
LANGUAGES

All of Fontwerk’s typefaces support all Latin-based European languages such as
English, French, Spanish, German, Czech, Polish and Turkish. Some families
also support African Latin, Arabic, Hebrew, Thai, Greek or Cyrillic (e. g. Russian,
Bulgarian, Ukrainian). If you need further languages or script systems (e.g.
Devanagari, Chinese, Japanese, Korean), we can make custom fonts for you.

¥ Arabic

Algerian Arabic
Baharna Arabic
Balochi
Central Kurdish
Dari

Dogri (individual language)

Egyptian Arabic
Gulf Arabic

Inku

Iranian Persian
Iraqgi Arabic
Khetrani

Libyan Arabic
Moroccan Arabic

North Mesopotamian Arabic

Northern Hindko
Pahari-Potwari
Panjabi

Qashqga’i

Saidi Arabic
Sanaani Arabic
Saraiki

Sindhi

Southern Hindko
Southern Kurdish
Southern Uzbek
Standard Arabic
Standard Malay
Talysh
Ta’izzi-Adeni Arabic
Tunisian Arabic
Uighur

Urdu

Western Panjabi

¥ Cyrillic

Abaza
Adyghe
Aghul
Archi
Avaric

Belarusian
Bezhta
Budukh
Bulgarian
Chamalal
Chechen
Chinese Buriat
Crimean Tatar
Dargwa

Dido

Dungan

Erzya

Halh Mongolian
Ingush
Judeo-Tat
Kabardian
Kalmyk
Karachay-Balkar
Karata

Kazakh
Khinalugh
Kirghiz

Kumyk

Lak

Lezghian
Macedonian
Moksha
Mongolian Buriat
Montenegrin
Muslim Tat
Nogai

North Azerbaijani
Ossetian
Pontic Greek
Russian
Russian Buriat
Rusyn

Rutul

Serbian
Shughni
Tabassaran
Tajik

Tatar

Tsakhur

Tuvinian
Udi
Ukrainian

¥ Greek

Modern Greek
Pontic Greek

¥ Latin

Abua

Acheron
Achinese
Acholi
Achuar-Shiwiar
Afar

Afrikaans
Aguaruna
Ahtna

Alekano

Aleut

Alonquin
Amahuaca
Amarakaeri
Amis

Anaang
Andaandi, Dongolawi
Anuta

Arabela
Aragonese
Arbéreshé Albanian
Ashéninka
Ashéninka Perené
Asturian

Atayal
Awa-Cuaiquer
Balinese
Balkan Romani
Banjar

Bari

Basque

Batak Dairi
Batak Karo

Batak Mandailing
Batak Simalungun
Batak Toba
Bemba (Zambia)
Bena (Tanzania)
Biali

Bikol

Bini

Bislama

Bora

Borana-Arsi-Guji Oromo

Bosnian

Breton

Buginese

Bushi
Candoshi-Shapra
Caquinte
Caribbean Hindustani
Cashibo-Cacataibo
Cashinahua
Catalan

Cebuano

Central Aymara
Central Kurdish
Central Nahuatl
Chachi

Chamorro
Chavacano
Chayahuita

Chiga

Chiltepec Chinantec
Chokwe
Chuukese
Cimbrian

Cofan

Cook Islands M3ori
Cornish

Corsican

Creek

Crimean Tatar
Croatian

Czech

Danish

Dehu

Dimli Javanese
Dutch Jola-Fonyi
Eastern Arrernte K’iche’
Eastern Oromo Kabuverdianu
Efik Kaingang
English Kala Lagaw Ya
Faroese Kalaallisut
Fijian Kalenjin
Filipino Kamba (Kenya)
Finnish Kaonde

French Kagchikel
Friulian Kara-Kalpak
Gagauz Karelian
Galician Kashubian
Ganda Kekchi
Garifuna Kenzi, Mattoki
German Khasi

Gheg Albanian Kikuyu
Gilbertese Kimbundu
Gooniyandi Kinyarwanda
Gourmanchéma Kirmanjki
Guadeloupean Creole FrenchKituba (DRC)
Gusii Kélsch
Gwichin Kom (Cameroon)
Haitian Kongo

Han Konzo

Hani Kven Finnish
Hassaniyya Ladin
Hawaiian Ladino
Hiligaynon Lakota

Hopi Latgalian
Huastec Lithuanian
Hungarian Lombard
Icelandic Low German
Igbo Lower Sorbian
Iloko Lozi

Inari Sami Luba-Lulua
Indonesian Lule Sami

Irish Luo (Kenya and Tanzania)
Istro Romanian Luxembourgish
Italian Macedo-Romanian

Ixcatldn Mazatec
Jamaican Creole English
Japanese

Madurese
Makonde
Malagasy

Malaysian
Maltese

Mam

Mandinka
Mandjak
Mankanya

Manx

Maore Comorian
Maori
Mapudungun
Marshallese
Matsés
Mauritian Creole
Meriam Mir
Meru
Metlaténoc Mixtec
Mezquital Otomi
Mi’kmagq
Minangkabau
Mirandese
Miskito

Mizo

Mohawk
Montenegrin
Munsee
Murrinh-Patha
Murui Huitoto
Muslim Tat
Mwani

Naga Pidgin
Navajo

Ndonga
Neapolitan
Ngazidja Comorian
Niuean

Nobiin
Nomatsiguenga
North Azerbaijani
North Marquesan
North Ndebele
Northern Kurdish

Northern Qiandong Miao

Northern Sami
Northern Uzbek

Norwegian
Nyanja
Nyankole
Occitan

Qjitlan Chinantec
Old Prussian
Omaha-Ponca
Orma

Orogen

Otuho

Paez

Palauan
Pampanga
Papantla Totonac
Papiamento
Paraguayan Guarani
Pedi

Picard

Pichis Ashéninka
Piemontese

Pijin
Pintupi-Luritja
Pipil

Pite Sami
Pohnpeian
Polish

Pontic Greek
Portuguese
Potawatomi
Purepecha
Quechua
Romanian
Romansh
Rotokas

Rundi

Samoan

Sango

Sangu (Tanzania)
Saramaccan
Sardinian

Scots

Scottish Gaelic
Secoya

Sena

Serbian

Seri

Seselwa Creole French
Sharanahua
Shawnee
Shipibo-Conibo
Shona

Shuar

Sicilian

Silesian

Siona

Skolt Sami
Slovak

Slovenian

Soga

Somali

Soninke

South Azerbaijani
South Marquesan
South Ndebele
Southern Aymara
Southern Qiandong Mia
Southern Sami
Southern Sotho
Spanish

Standard Estonin
Standard Latvian
Standard Malay
Sundanese
Swahili

Swedish

Swiss German
Tagalog

Tahitian

Talysh

Tedim Chin
Tetum

Tetun Dili

Tlingit

Toba

Tok Pisin

Tokelau

Tonga (Tonga Islands)
Tonga (Zambia)

Tosk Albanian
Tsakhur
Tumbuka
Turkish
Turkmen
Tuvalu

Tzeltal

Tzotzil

Uab Meto
Umbundu

Ume Sami
Upper Guinea Crioulo
Upper Sorbian
Venetian

Veps
Vietnamese
Vlax Romani
Voro

Wallisian
Walloon
Walser

Waray (Philippines)
Warlpiri

Wasa

Wayuu

Welsh

West Central Oromo
West-Central Limba
Western Abnaki
Western Frisian
Wiradjuri
Wolof

Xhosa

Yagua

Yanesha’

Yao

Yoruba
Yucateco
Zaparo

Zapotec

Zarma

Zulu

Zuni
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DESIGN

Jan “Yanone’ Gerner

DESIGN PERIOD

2016-2026

DESIGN CONTRIBUTIONS

Hussein Alazaat Arabic Consultancy
Hasan Abu Afash Arabic Consultancy
Lara Captan Arabic Consultancy
Samar Zureik Arabic Consultancy
Ilya Ruderman Cyrillic Consultancy
Amélie Bonet Greek Consultancy

MASTERING, PRODUCTION

Jan Gerner
OLlli Meier

MARKETING

Jan Gerner Naming, Motion-Design,
Specimen

Ivo Gabrowitsch Naming,
Copywriting, Specimen

Manuel von Gebhardi Artwork
Jurgen Siebert Copywriting

Lucy Beckley English Translation

RELEASE HISTORY

Version 1.00: May 27,2026
Version 1.01: Jul 6, 2026 Minor bug fixes

GLYPHS PER FONT

5351 > page 13

428 LANGUAGES

340 Latin, 34 Arabic, 52 Cyrillic,
2 Greek - page 17

10 STYLES

10 upright weights > page 2

FILE FORMATS

Static .TTF, .WOFF2; Variable .TTF,

\WOFF2; Additional formats on request

VARIABLE FONTS

Included in the Family package at no
extra cost. 3 axes: weight, Kashida
width, Swash width; Web file size

\WOFF2 429 KB

TRIAL FONTS

Our free Trial Fonts contain all actual

characters and features, except for
currency symbols.

The Trial License allows unlimited and
free use during the test phase. Both
desktop and webfonts are included,
so that you can design mockups,
websites, apps etc. and then present
them to the client (or to yourself)
without having to commit to the
purchase. Only when it is clear that
the font fits and the actual projects
go live or are produced, will you have
to purchase the full version. This can
then be licensed directly in the name
of the client.

LICENSING

We strive to offer the simplest and
fairest font license model in the
industry. You pay once within the
agreed license framework and the
license is valid perpetually.

BASE Our Base License covers the
most common use cases: Desktop

(1 user), Web (10,000 pageviews per
month) and Social Media (10,000
followers). EXTENDED You can add
additional users/license volumes and
other types of use (App, Logo).
ENTERPRISE For larger or unlimited
license volumes and all other

scenarios that are not covered by one
of these licenses (e. g. passing on to
third parties, embedding in hardware)
an individual agreement is required
and we will be happy to provide a
quote for this.

Please check fontwerk.com/licensing
or our FAQ page for further

information.

MODIFICATIONS, EXTENSIONS

Available on request

TRADEMARKS

Sukoon™ is a trademark of
Fontwerk GmbH

RECOMMENDED USE

Advertising & Packaging
Festive Occasions

Film & TV

Logo, Branding & ClI
Sports

Wayfinding & Signage

PAIRING SUGGESTIONS

CONTACT

Fontwerk GmbH
Prenzlauer Allee 186
10405 Berlin, Germany
hello@fontwerk.com

We work on Central European time,
and will respond as soon as we can.

SOCIAL MEDIA

Instagram, LinkedIn: @fontwerk

TRY OR BUY

Available exclusively from
fontwerk.com/fonts/sukoon
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We are a Berlin-based FONT BOUTIQUE that crafts innovative typefaces full
of character. We focus on the highest creative and technical standards — for
strong brands, convincing products and inspiring designs.

Founder Ivo Gabrowitsch
heads up an international
network of experienced
design and technology
experts. Working together,
we approach any typeface
project professionally and
reliably, whilst always
ensuring we are agile and
open to experimentation.

WHAT FONTWERK STANDS FOR

IN A DIGITAL WORLD, FONTS
AND TYPOGRAPHY ARE THE
MOST POWERFUL ELEMENTS
IN BRANDING. The ever-
changing and fast-moving
pace of the digital space
means that color and
imagery have lost their
uniqueness. And, individual
forms can get completely
lost in the confines of the
rigid corset of social media.
Typefaces with a strong and
distinct character convey
brand values in any environ-
ment subtly, continuously
and effectively.

There are two variants of
typefaces: retail fonts that
are ready-to-use and can be
downloaded immediately
and custom fonts that are
designed on request. There
is now a huge variety of
retail fonts and they remain
the first choice for most
projects. Yet tracking down
these high-quality retail
fonts and seeing through
the thicket of licenses
remains a challenge.

SIMPLE AND SAFE LICENSES

This is where we step in
with our award-winning
library. We already make the
promise with our own name:
which contains “craftsman-
ship”, “work of art” and
Werk as a commitment to
providing the precision of
German engineering. We
offer licenses that are
simple, fair and future-
proof. Once licensed, our
retail fonts are no different
from an exclusive custom
solution — except for the
lower price.

Sometimes, a project or
brand may require some-
thing a little more special.
We love working closely
with brands and agencies to
find an efficient and impact-
ful custom solution. We are
passionate about immersing
ourselves in such projects to
help create a strong and dis-
tinct design that leaves a
lasting impression.

AMBITIOUS CUSTOM FONTS
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